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베트남어로 작성

USER
스티커 노트
Toru Kuwakubo makes large-scale oil paintings of vast spaces that are autobiographically sourced, though ultimately imaginary. His images are distinctive in their distorted sense of distance, repetition of motifs and figures, and floating abstract marks. Kuwakubo is also known for his vibrating and vivid color palette—an effect of using several pigments in a single brushstroke, and contrasting pastel hues with what he calls muddy colors. White boxes make frequent appearances in Kuwakubo’s works, which represent, in his words, “an abstract presence that contains one’s life, […] because of its weight, the box prevents you from moving.” Since the catastrophic 2011 earthquake in Japan, Kuwakubo has been exploring themes involving the ocean. He sometimes creates works under the name of a fictional painter called Kuwoud Bonet (an anagram of his own name) to explore the myths and clichés of the artistic persona.
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스티커 노트
지속성에 대한 이야기.
격자로 나눈 캔버스 위에 3가지의 기본색을 모서리에 두고 혼합하는 방식을 사용.
최근 격자가 형식적 제약에서 자유롭게 벗어나기 시작. 그러나 3개의 기본색을 혼합하는 것을 유지하고 위치를 변경하여 질서 깨트리기.
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Sarah Almehairi, Off centered planes, 2023, Wood and acrylic on canvas

Zhang Xuerui, 270 Green, 2009, Acrylic on canvas, 60x30cm

Tony Just, Untitled, 2021, Acrylic on canvas, 150x200cm

Eberhard Ross, Sanjo 40, 2014, Oil on canvas, 150x145cm

Eberhard Ross, Sanjo 24, 2014, Oil on canvas, 36x37cm

Qian Jiahua, Half Brightness, Half Darkness, 2016, Acrylic on canvas, 80x60cm(each)
Simon Morley, Last Ditch, 2012-2014, Acrylic on book pages, 126x92cm

Simon Morley, Human Reproduction, 2017, Acrylic on book pages, 25x41cm

Toru Kuwakubo, Life of Pink Sand Beach, 2010, Oil on canvas, 130.5x162cm

Tuan Andrew Nguyen, The End(Even when the world ends), 2021,
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gold leaf on gold leaf on canvas, 215x175cm, Ed.1/3
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Tuan Andrew Nguyen, The Rain(This rain will never stop), 2021,

gold leaf on gold leaf on canvas, 215x175cm, Ed.1/3

11 Tran Nu YenkKhe, BCD.14, 2023, Acrylic, Wenzhou paper, Linen, 199x139cm

12 Tran Nu Yenkhe, BCD.15, 2023, Acrylic, Wenzhou paper, Linen, 199x139cm

13 Moriyuki Kuwabara, j@80f&(Fortune of the Sea), 1995, Acrylic on tracing paper, 67x85.5cm
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